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The inaugural special long-term exhibition Familia: Family and Family Photographs approaches
family photography as both the most private form of record and a universal image that reveals the
social structures and relationships of a particular era. Within recurring compositions and similar
scenes, the exhibition discovers the differences created by the lives, generations, and memories
of different families, while tracing how the personal time contained in photographs expands into
the collective face of society.

Bringing together works by artists who, since the 2000s to the present, have interpreted and
documented the forms of family and everyday life in Korea within the contexts of contemporary
art and documentary photography, the exhibition also includes performative photographic works
based on contingency. Together, these works illuminate the moment when private memories
accumulate into a shared record.

The exhibition further presents diverse perspectives by artists who have sensitively observed the
changing social realities of family life, including the emergence of single-person households and
families formed around companion animals, reflecting broader shifts in the meaning of family and
the form of family photographs.

As one of the core curatorial projects that most clearly expresses the identity of the Gyeonggi
Center for Photography, the exhibition examines the evolving concept of family and the
contemporary phenomena surrounding the image of family.

A participatory family-photography performance will take place at the exhibition opening, and
during the exhibition period visitors from Gyeonggi Province will also be invited to take partin
programs based on their own family albums. Through the repetition and differences found within
ordinary family photographs—records of private memory—the exhibition invites viewers to reflect
on how individual memories expand into collective records, and how these images together form
the visual landscape of an era.
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Kim, Doyoung explores the relationship

between real-world and photographic image

through a range of mediums, including
photography, video, and performance. The
recent work presented in this exhibition,
Dreams records a habit the artist had as a
child in the format of a “family photograph.”
Watching his parents asleep in quiet
stillness, the artist sometimes worried that
they might have died, and then notice the
faint movements created by their breathing
and feel reassured. Returning to this early
memory Kim photographs his loved ones as
they sleep, gently tracing a moment where
the boundary between stillness and life
becomes visible.
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Kim, Oksun has been documenting women,
international couples, and outsiders living on
Jeju Island. Working from questions rooted in
her own autobiographical experiences, she
creates images marked by subtle observation
and a distinctive attention to detail. The
portrait series Happy Togetherbegan with
questions about her own married life. In

the project, Kim photographs Korean or
Asian women married to foreigners and
same-sex couples, capturing them within
their domestic spaces. Through quiet
arrangements where women see directly the
camera while their partners look elsewhere,
those furniture and objects revealing traces
of mixed cultures, the photographs leave
open-ended questions about intimacy,
identity, and the nature of relationships.
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Yoon, Jeongmee, whose photographic
practice has engaged with questions

of society and ideology, explores the
relationship between humans and pets
through her series Companion Animals,
who are now widely regarded as members
of the contemporary family. Beginning with
the artist's own experience of becoming

a pet owner, she gradually expanded her
subjects, photographing not only friends but
also people introduced through others and
participants recruited through flyers. The
photographs were taken in spaces where
the animals and their human companions
live together or feel most at ease. The
photographs reveal how, through daily
contact and shared life, animals and people
begin to resemble one another. Yoon Jungmi
is an artist who has explored consumer
culture and the visual patterns of everyday
life, observing the cultural structures of
contemporary society through photography
in works such as The Pink & Blue Project.
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166, Seodun-ro, Gwonseon-gu, Suwon-si, Gyeonggi-do,
Gyeonggi Sangsang Campus

Opening Hours

Tue—Sun 10:00—18:00

Closed on Mondays and Public Holidays

Pet-Friendly Day (Wednesdays)

Pets are welcome. Please refer to the separate guidelines.

Admission Free

Convenience Facilitie
Wheelchair Accessible, Elevator, Nursing Room, Garden

Tel +82-31-291-1826
Email info@gcp.or.kr




