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AR E™e2 Tw,, ™d=, "GQ, S Mok, Jungwook has produced editorials for T M-Q1E AFRIZL MM = oA R, oM Shin, Sunhye Fashion and portrait OIS SAOZ AR Zst= Oh, Heinkuhn, whose photographic OIS AIEIOM Af2EQ| LIHE BofL= Cho, Seihon, known for drawing out the inner
LR IHM EX| ofC|E2|YE S HIR, =X mE::]'OCr; (f)ashizr;] maga"zir;es stuzh a.;:/\ll; EIIZ 79 HIE, 27t S2 CrkstH Hsi photographer Shin Sunhye works across QIS AL M ZTAHS Chopf= practice centers on portraiture, began as a Ao AHE AFRIZ} X A1|§_ 2 oy pLesence c: hi: su:jects throt;gh poc:trait
an , and has collaborated with brands - a wide range of fields, photographing . " . documentary photographer capturing social o " " photography, has documented a wide range
majct el O TAHE ) ) . : SHES) QAT IMT} Q12 AFRIS ' CIRHEZ| ZH7L2 A|ZFSHO] 8H=2 AFS|Q] [HEHS H| 28l 0|H43] A ALl HMX|H
Ccos, {Ch, EHE|, 02 32, including Juun.J, COS, Prada, Valentino, Dior S0 2T SOl da 212 ATS magazines, fashion campaigns, products, and HrUELE| 27k I=tetod, O{E t _'l ! landscapes and later became widely known llll A2 HIH o], :' I, of figures in Korean society, including former
= 3 = . . . = 3 = Ho|y|= =2 oS L [5 e = &} o S )
OfC|CHA Sof HHES} (HQl) B8t ZAES Cosmetics, and Adidas, as well as shooting the SHOE SAIC] 2tk Q1EC| E917IE spaces. Her practice focuses particularly on QlE RS Ho{F = x4 Fo= de| for portrait works that reveal different types of ZoX, BTS S o= At2lQ) Cheret presidents as well as Lee Kun-hee, Venerable
) P P! P y p yp
EIGFLCE S A ALRIA|S| THE F5 Hh= poster for the film The World of Us. Currently MAMSHA Z&fst= E S oloj1 ULt fashion and portrait photography, capturin 2{A QUCH ot 0|0l M ARElRE HotE figures within Korean society. Having studied QIESS 7ISHRACE. Ept A7 Fofol Beopjeong, Jun Ji-hyun, Kim Hye-ja, and
) P p grapny, cap 9
QIZSAMEIZIE ABS|= O INMEE 27 regarded as one of the most notable portrait AN AFRIS RIHAD Alstol| A the atmosphere of contemporary culture and Zest = 9oELl SHHLE 2000 CH photography and film in the United States, he Salmlol| ZAl AFRIZI} SHOHALR| BTS. He also served for several years as an
- hotographers in the commercial photograph ; i : : .
ol X}7l A S CiorshA| SHESHe S Al Zceneghepworks P ra:’ . ofg phy IjojL= 27t L7iS Tk E90| the subtle presence of her subjects. Shin's S| (RIS 2RHY, (21, also produced film posters and still cuts from HE3i9D, 2003HEE = HAIS Q| official photographer and ambassador for
ol Kfol TaH e = S| KA . ) : i i .9 2t 3} LinkEo] Eol7|= KtobACh MW photographs convey a distinctive sense (H4) S 90 €3t TAE|Q} AS 22 the mid-1990s to the mid-2000s for well- WX IERES S6) U 2ok OIA] A the Paralympic Games, and since 2003 has
= e < — e = =) S = = . i —. —_—s ° .. . .
el 5 Z2HES FES| WSt .|e|ds rom fashion and.advertl.smg o album e TR 291712 MOHACE TWy, of emotion and romantic sensibility, often sTle e e =n= known films such as Lady Vengeance, A Petal, == =i participated in efforts to raise awareness of
TAIZ HH T UL l; ckelt photographyl—whlle cor:15|sthentlyb TA=2,, "of2lE 2, Sy A HiXL S2Q emerging from natural and unforced situations. H|ZHSHRLCE 2 FA|= 8 2o| g3} and The Contact. S0l = Erojolf KTk QS AT Zrint domestic adoption through the project Letters
eveloping personal projects that have been = - =
2 HAoME S48t BiFL HXH S presen‘t)edgtsrough e)?hil;itions O|C|E2|¥ 2} BTS W E OiHZ, ML, She has produced editorials for magazines ZAE XD} CE20], 1960-70HCH Alongside Oh's film poster works, this SHH 22 ME|olat AFS) &to] =S of Angels.
fE et =3 M4 23501 K-pop OH0|= I this exhibition, Mok presents portrait- NCT 52| ¥t 7{H{o]] Xo{ZHOM, XpAlQ| suchas W, Elle, Marle.CIaire, and Harper's . CH=23} 20)|M 0|2 o|0|X|2t exr.ubitlon Presents p.ortrz.ﬂts of actors su?:h Zs 0|0|QH 1S TR M} 235} TRHES AIongmje? his Z?rtralt won.'k, Chogas blelen
K4S 2 LQ| 0jH| S2t0|HEST SH centered photographs captured through QAL 0:|°H01|A-| Sroist KIS D0} AFKIZ] Baza?r, and has conFrlbuted to projects including MR AEfRIS ALKISHE AlFHLt2|0} Shln'C?narla and Twist Kim, v.vho symbolize |2l @ X7}, PSS (HES .erhmg.;ag.;e in pul |.c vcampalgns' and social
! it x+ his distinctive visual sensibility, created in > I = the Billboard magazine feature on BTS as well N, | mstof B exotic imagery and Western-influenced style cloIste = ARl s o initiatives, organizing educational programs
2x2 o o2 ' A =2 ISl x = E |=pdin| =G =) St=E by 23 . . .
SYSFO| Ao HAOE HA=2 Q1F collaboration with various domestic and Hel0LE STIAUCE 2 HAOIM= i as album covers for artists such as Jennie and EfI2EZD 2ol 22 2ofe| 2X0| in Korean popular culture of the 1960s and AUSh= S MTZIEN 2 OtLfet 2ot and cultural projects. In addition to his work
S| MTIEE AVHLCE OfH HAIE international media and clients. The works &M, ’.‘_"x@, 1=, 02|10 OFE|AE NCT. She has also published the photobook HoIRl= iR S9| X42 ZelsHH 1970s. The exhibition also includes a series A EOpoll M EEstn ALt as a photographer, he has also been active in
2SHA A7 |AFRIMIE 2st= HIHAIRI iR feature well-known figures such as actors A S S UZUROZ Chojh XA AFRIS Somewhere, which brings together images AT OZ O|20{Zl Z20IH{R oM 7|9 of four portraits of the renowned actor Ahn 2 XA 217 Z£HSH I the field of cultural administration, including
Dadstet shH HS sHCH Gong Seong-ha, Bae Doona, and Jun Ji-hyun, Meiolrt, taken during her everyday life and travels. ARl T} SHH| FMASICY Sung-ki, often referred to as “the nation’s ZI8|| Xt} A ALlo| XAAIEIS serving as president of the Jung-gu Cultural
footballer Son Heung-min, and K-pop idol Jisoo. This exhibition presents her sensitively actor” in Korea. Msolct Foundation.
For this exhibition, the artist also collaborated observed portraits of figures such as actors e This exhibition presents portraits of actress
with actress Gong Seong-ha, the Cultural Son Suk-ku, Jun Ji-hyun, and Ko Soo, as well Kim Hye-ja and Venerable Beopjeong
Ambassador of the Gyeonggi Center for as artist Haegue Yang. photographed by the artist.
Photography.
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The exhibition Shining Faces: Icons to Us, marking the first step of the Gyeonggi Center for
Photography, begins with the idea that portrait photography is not merely an external likeness or
image, but a form in which the spirit and time of a human life are condensed.

As a special exhibition dedicated to portrait photography—one of the most fundamental genres
in the history of Korean photography and a field that has been explored for decades—it presents
a selection of photographs created through encounters between leading Korean portrait
photographers, who have built their own visual worlds within the contexts of art and mass
media, and figures who symbolize contemporary culture. By bringing these works together, the
exhibition seeks to reconsider the significance of portrait photography created through human
relationships—between conscious individuals—rather than through mechanical recording in the
age of artificial intelligence.

This exhibition invites audiences accustomed to online and digital images to experience the gallery
as a "space of photography,” focusing on the material presence of portrait photography and its sense
of singularity and uniqueness. In its curatorial structure, rather than emphasizing the symbolic status
of well-known public figures, the exhibition recalls that even those who have become icons of our
time began as ordinary people. Works by a young photographer, produced through collaboration with
residents of Gyeonggi Province from all 31 cities and counties, are presented alongside portraits of
well-known figures. Through this juxtaposition, the exhibition suggests that photography is a medium
that allows us to see individuals not merely as information, but as beings shaped through human
encounters and relationships within the shared time of the present.
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Go, Wontae has photographed numerous
editorials for magazines such as L'Officiel
Hommes, Vogue, Esquire, and Cosmopolitan,
as well as K-Pop album covers and promotional
campaigns for various Korean and international
brands and companies, including Louis
Vuitton's global projects, Galaxy X BTS, Naver,
and Netflix. Having worked with portraits in a
wide range of staged and directed situations
over many years, the artist—who continues

to explore his own artistic practice—visited all
31 cities and counties of Gyeonggi Province
for this exhibition. Through the participation of
diverse citizens, he created portraits in which
each individual becomes the protagonist,
presenting faces that shine equally in their
own places through the artist's perspective.
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Koo, Bohnchang is a photographer known
for delicately expressing inner states of mind
through photography. By experimenting with
techniques such as collaging photographs
with thread and fabric, scratching film, or
scorching with fire, Koo has expanded the
conventional notion of photography as a
medium that simply records what is there.
The artist, who returned to Korea after
completing his studies in Germany, has
remained active in the field of commercial
photography while developing a distinctive
style as both an artist and a commercial
photographer. Through photographing many
important figures from the cultural world, he
has established a unique visual language.
This exhibition presents a selection of portrait
photographs the artist has consistently
produced since the 1980s, featuring actors
such as Kim Hee-sun, Ahn Sung-ki, and Yoon
Jung-hee, as well as writers including Park
Wan-seo, Choi In-ho, and Han Kang.

AHO{E 2HSOIRUACE
£3]19904L} 0|= ¥

iEsh= RlESS
ot

-

B
o
ot
2
i

N
(ol

I

SAICH
43l At OfH
El

El(diptych)

00?5‘.:'?:

ro mo ok Hi
u

My on o

HAOIA Mol 3
JlHe S4 £ 7Hol AR St RtEo=
SlofuHct, 287t oten),

T|OFL|AE Y7 12|11 H|D| R OFE|AE

!

A
mjo

Ho

et Kpho] £ 400| $3 80| B2l
Aol DS ZEet 10| SHES o Alztel
olop7let ¢ 23HE Lizte| Hofhs

‘& 72| 0|op7|'E TEHSICY.

Kim, Yongho is a photographer who has
worked across the pages of fashion
magazines and business publications,
moving fluidly between portrait, fashion, and
advertising photography while developing
his own distinctive visual language. Since the
1990s, he has photographed many leading
figures in Korean fashion and cultural circles,
contributing to an important current in
contemporary portrait photography.

The works presented in this exhibition
employ the diptych technique, combining
two photographs into a single work. In
portraits of figures such as film director Park
Chan-wook, dancer Ahn Eun-mi, pianist Cho
Seong-jin, and video artist Nam June Paik,
Kim juxtaposes their portraits with elements
and models set against Korean cultural
backgrounds. Through this pairing, the works
convey “two narratives,” placing the story of
an individual alongside the broader context
of Korean culture.
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166, Seodun-ro, Gwonseon-gu, Suwon-si, Gyeonggi-do,

Gyeonggi Sangsang Campus

Opening Hours

Tue—Sun 10:00—18:00

Closed on Mondays and Public Holidays
Pet-Friendly Day (Wednesdays)

Pets are welcome. Please refer to the separate guidelines.

Admission Free

Convenience Facilitie

Wheelchair Accessible, Elevator, Nursing Room, Garden

Tel +82-31-291-1826
Email info@gcp.or.kr

www.gcp.or.kr

instagram @gcp_sajin




