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The exhibition Shining Faces: Icons to Us, marking the first step of the Gyeonggi Center for
Photography, begins with the idea that portrait photography is not merely an external likeness or
image, but a form in which the spirit and time of a human life are condensed.

As a special exhibition dedicated to portrait photography—one of the most fundamental genres
in the history of Korean photography and a field that has been explored for decades—it presents
a selection of photographs created through encounters between leading Korean portrait
photographers, who have built their own visual worlds within the contexts of art and mass
media, and figures who symbolize contemporary culture. By bringing these works together, the
exhibition seeks to reconsider the significance of portrait photography created through human
relationships—between conscious individuals—rather than through mechanical recording in the
age of artificial intelligence.

This exhibition invites audiences accustomed to online and digital images to experience the gallery
as a "space of photography,” focusing on the material presence of portrait photography and its sense
of singularity and uniqueness. In its curatorial structure, rather than emphasizing the symbolic status
of well-known public figures, the exhibition recalls that even those who have become icons of our
time began as ordinary people. Works by a young photographer, produced through collaboration with
residents of Gyeonggi Province from all 31 cities and counties, are presented alongside portraits of
well-known figures. Through this juxtaposition, the exhibition suggests that photography is a medium
that allows us to see individuals not merely as information, but as beings shaped through human
encounters and relationships within the shared time of the present.
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Go, Wontae has photographed numerous
editorials for magazines such as L'Officiel
Hommes, Vogue, Esquire, and Cosmopolitan,
as well as K-Pop album covers and promotional
campaigns for various Korean and international
brands and companies, including Louis
Vuitton's global projects, Galaxy X BTS, Naver,
and Netflix. Having worked with portraits in a
wide range of staged and directed situations
over many years, the artist—who continues

to explore his own artistic practice—visited all
31 cities and counties of Gyeonggi Province
for this exhibition. Through the participation of
diverse citizens, he created portraits in which
each individual becomes the protagonist,
presenting faces that shine equally in their
own places through the artist's perspective.
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Koo, Bohnchang is a photographer known

for delicately expressing inner states of mind

through photography. By experimenting with
techniques such as collaging photographs
with thread and fabric, scratching film, or
scorching with fire, Koo has expanded the
conventional notion of photography as a
medium that simply records what is there.
The artist, who returned to Korea after
completing his studies in Germany, has
remained active in the field of commercial
photography while developing a distinctive
style as both an artist and a commercial
photographer. Through photographing many
important figures from the cultural world, he
has established a unique visual language.

This exhibition presents a selection of portrait

photographs the artist has consistently
produced since the 1980s, featuring actors

such as Kim Hee-sun, Ahn Sung-ki, and Yoon

Jung-hee, as well as writers including Park
Wan-seo, Choi In-ho, and Han Kang.
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Kim, Yongho is a photographer who has
worked across the pages of fashion
magazines and business publications,
moving fluidly between portrait, fashion, and
advertising photography while developing

his own distinctive visual language. Since the

1990s, he has photographed many leading
figures in Korean fashion and cultural circles,
contributing to an important current in
contemporary portrait photography.

The works presented in this exhibition
employ the diptych technique, combining
two photographs into a single work. In
portraits of figures such as film director Park
Chan-wook, dancer Ahn Eun-mi, pianist Cho
Seong-jin, and video artist Nam June Paik,
Kim juxtaposes their portraits with elements
and models set against Korean cultural

backgrounds. Through this pairing, the works

convey “two narratives,” placing the story of
an individual alongside the broader context
of Korean culture.

GYEONGGI CENTER FOR PHOTPGRAPHY
166, Seodun-ro, Gwonseon-gu, Suwon-si, Gyeonggi-do,
Gyeonggi Sangsang Campus

Opening Hours

Tue—Sun 10:00—18:00

Closed on Mondays and Public Holidays

Pet-Friendly Day (Wednesdays)

Pets are welcome. Please refer to the separate guidelines.

Admission Free

Convenience Facilitie
Wheelchair Accessible, Elevator, Nursing Room, Garden

Tel +82-31-291-1826
Email info@gcp.or.kr
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